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I. The highest bidder to be the buyer; and if any dispute arise 
between bidders, the lot so disputed shall be immediately 
put up again, provided the seller cannot decide the 6aid 
dispute. 

II. No person to advance less than \s. ; above Five Pounds 2s. 6d., 
and so on in proportion. 
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IV. The Sale of any lot is not to be set aside on account of any 
error in the enumeration of the numbers stated, or errors of 
description. 

V. The Lots to be taken away at the Buyer's Expense, imme- 
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VI. Upon failure of complying with the above conditions, the 
money required or deposited in part of payment shall be for- 
feited ; and if any loss is sustained in the re-selling of such lots 
as are not cleared or paid for, all charges on such re-sale shall 
be made good by the defaulter at this sale. 



Gentlemen tvho cannot attend the Sale, may have their Com- 
missions faithfully executed by their humble Servants, 

S. LEIGH SOTHEBY & JOHN WILKINSON, 
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CATALOGUE 

OF 

THE SECOND PORTION 

OF THE 

CHOICE AND VALUABLE 
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EARLY ITALIAN SCHOOL. 

(ACCORDING TO BARTSCH, PEINTRE GRAVEUR, VOL. XIII). 



ANONYMOUS. 

1 Samson taken by the Philistines : Dalilah with the shears 

in her left hand, and the lock of hair in her right, turns 
towards him ; two lines of inscription, " Come fo taliati 
U capilli a Sanson dala dona sua, Sfc." circular plate, 
JB. xiii. 70, 2 

superb impression, with margin ; from Mr. Lloyd's collection 1 

2 The same Composition, reversed, and with the addition of three 

Soldiers on each side, woodcut 

VEBY FINE 1 

B 



4 



3 The Preaching oe Era Marco da Monte Santa Maria 

in (xallo ; the seten works oe mercy, and the 

Glory oe Paradise, represented in one Piece 1 

To the description of this beautiful and celebrated Florentine 
print, given by Ottley (pp. 425 to 428), it only remains to be 
added, that the present impression, not seen by him till after 
the publication of his History of Engraving, served to clear 
up the fact that the impressions bearing the inscription on the 
left hand below " Septem misericordise opera, &c." were struck 
off, " luci reddita," in 1632 from the old plate then preserved 
in the Gualdi Cabinet, and consequently were not copies, but 
second states. The word " archetypum" had been supposed 
to designate an original print, whereas the original plate was 
meant. This impression is in the first and original state, with 
margin beyond the plate mark, and the space blank which 
was afterwards occupied by the inscription so long misunder- 
stood. — See B. xiii, p. 88, 7. 

4 Sibylla Delphica, turned to the right ; on the book 

nascetvr propheta, &c. eight verses below, non e da 
eser lenta, &c. B. xiii. f, 93, 11 
very pure and beautiful impression 1 

5 Sibylla Chimicha, turned to the right, and holding a book 

with both hands ; in the right hand corner at top, 
in pveritia, &c. and below, eight verses, yna yergine, 
&c. B. xiii.jp. 93, 12 ; damaged on the left side of the 
verses 1 

6 Sibylla Eritea. She holds a sword in her right hand, and 

in her left is an open book, inscribed morte morietyr, 
&c. ; below are eight verses, risgyardo iddio, &c. 
B. xiii, p. 93, 13 
pure early proof 1 

7 Sibylla Eritea. The same as the last, but with the girdle 

and folds of the drapery retouched. It is probably the 
one which Bartsch had not seen, belonging to the second 
set. B. xiii, p. 97, 25 1 

8 Sibilla Samia. On a scroll, ecce yeniet, &c. eight verses, 

echo che, &c. ; the interval between the left sleeve and 
the book is blank. B. xiii, p. 94. 16 
pure early proof 

9 Sibylla Phrigia. Inscribed above, yeniet, &c. eight verses 

yidilo excelso, &c. B. xiii, p. 94, 17, or p. 98, 29 
which he had not seen 
very fine, slightly damaged in the margin 1 
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10 Sibylla Tibyetina. On a scroll, nascetvr, &c. eight verses, 

elgysto iddio, &c. B. xiii, p. 94, 18, or p. 98, 30 
early impression, slightly damaged at the bottom 1 

11 Sibylla Eyropa. She holds an open book, inscribed yeniet, 

&c. and points to it with her left hand ; eight verses, 
ye era qyel YEEBo, &c. B. xiii, 95, 19, or p. 93, 31 
very fine impression and state 1 

12 Sibylla Ageipbo, turned to the left ; she points with her 

left hand to a book, inscribed hoc yerbym; eight verses, 
qvaptdo, &c. The scroll, which bears her name, floats 
behind her head, which is covered with a sort of cap, 
and the light falls from the right. B. xiii. p. 95, 20 
fine pure impression and state 1 

13 A Erieze oe Tritons ; one of them holding a basket, another 

leading a Nereid. B. xiii, p. 102, 8 ; from the collection 
of Sir M. SyTces, damaged on the right 
Tritons and Maeine Monstees ; one in a car holds a 
ram, two others blow trumps. Bartsch places this 
early piece in "Vol. xv, p. 462, 3. It does not, however, 
bear any mark on the wheels. 2 

14 The Calumny oe Apelles. Ignorance enthroned on the 

left, Innocence dragged before it. The background is a 
view, the reverse way, of the Church and Piazza ot 
S. Giovanni e Paolo, at Yenice. B. xiii, p. 113, 10 1 

15 Arabesque Subject ; in which are seen below, an old man, a 

child, and a female ; in the middle a Pegasus between 
two goats ; and at the top a female playing on a guitar. 
B. xiii, p. 138, 68 1 

BACCIO BALDINI. 

16 The Prophets. Pourteen Pieces of the Set, viz. — 5. Samuel 

Peofeta — '8. Helia Proeeta — 10. Jeremia Peoeeta 
—11. Baeitch Proeeta — 12. Ezechiel Proeeta — 13. 
Danielo Peoeeta — 14. Joel Peoeeta — 15. Amos 
Peoeeta — -16. Abias Peopheta — 17. Giona Peoeeta 
18.Nau Peoeeta — 19. Abachitch Peoeeta — 20. Ageo 
Peoeeta — 21. Xacoheeia Peoeeta 
These are all originals, but without the verses. See B. xiii, 
p. 164 ; Ottley, 396 M 
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17 2. SlBILLA LlBICA— 4. SlBILLA CHIMICA 6. SlBILLA SaMIA 

These three pieces belong to the oldest Set, which has the 
letter S reversed, and the letter B shaped like a small 
one. They are of the utmost rarity, and Bartsch does 
not seen to have seem the Samia, as he erroneously 
describes it as bearing the number 8, which is that of 
the Sibilla Hellespontiaca. They are numbered respec- 
tively 2, 4, 6, in the left hand corner at top. B. xiii, 
p. 172, 26, 28, 32 ; Ottley, 401 3 

18 The Gagne-petit, or Kniee-geindee; Cupid having his arrows 

ground by the abbotino, assists on the right h. 2, to. If 
finely drawn, and undescrihed 1 

BALDINI, oe SANDRO BOTTICELLI. 

19 Vignette to the Second Canto of the Inferno, in the edition of 

Dante, printed at Florence by Niccold di Lorenzo della 
Magna in 1481. Dante and Yirgil are represented twice 
over ; Beatrice appears in the sty, and over the door on 
the right is inscribed pee. me. This is an original 
impression cut from the book. B. xiii. p. 176, 36 
Strutt's copy of the Vignette to Canto XVII of the 
Inferno 2 

DOMENICO BECCAFI7MI, called MICAEIJSTO. 

20 Two Naked Men ; the elder one standing, and turning his 

arms and face to the right, the other lying on the ground 
yeet fine, first state, before the words u Midarmus Fee." 
on the left in front 1 

21 The Alchemist ; his operations, &c. a set of ten woodcuts, 

one of which bears the inscription, " Mecarinus De Senis 
inuentor, S." 1 

BBAMANTE. 

22 An Aechitectubal Vista; the building on the right carried 

on arches, that on the left upon Corinthian columns. A 
lofty arch with a blank tablet in the centre, above which 
are the words beamanti. aechitecti. opvs. in three 
lines. This, and the larger one inscribed with his name 
in three lines (Ottley, 532), are the only engravings 
known by his hand w. 14| ; It. 9| 1 
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23 The same Composition, the reverse way ; the tablet oyer the 

arch filled with arabesques on each side of an escutcheon, 
no inscription, same dimensions 1 

24 An Architectural Composition ; at the end of the piazza is a 

small temple with a dome, and near it an equestrian 
statue. The design appears that of Bramante 

w. 16f h - l°l 1 

BABTHOLOMiETJS BEIXIANUS. 

25 The Pieta. The dead body of Christ in the lap of the Virgin, 

seated at the foot of the cross ; the Magdalene and three 
male figures are standing behind. In the right hand 
corner at the top is the inscription, bar 3- beix. e. 

65 

printed on vellum h. 9-f, w. 7 1 

This print, as well as the artist whose name it bears, appear to 
have been quite unknown both to Bartsch and Ottley. 



JO. ANT. BEIXIANUS. 

26 The Virgin Seated ; on the left St. Elizabeth and St. John, 

who presents a flower to the infant Christ ; on the right 
St. Joseph, after a design of 3£antegna B. xiii, p. 320, 5 

27 Heeceles strangling Antjetts, who extends his right arm. 

The tablet, inscribed 10. an. bx. is suspended on a tree 
to the right ; from Mantegna. B. xiii, 324, 13 
this impression is struck off upon vellum 1 

28 Heeceles and Ant.2ees ; the same design as the last, the 

same way, and with the tablet, but undescribed, and 
engraved in a bold singular manner. Bartsch mentions 
two copies, but as one is without the tablet, and the 
other the reverse way, this cannot be either of them. 1 

29 Statee oe Venus, with flowing hair, holding with both hands 

a robe, which is drawn across one leg. In the left corner 
are the words eome. novitee. eeeeettm. and in the 
middle io. an. beixia 3- This piece has escaped the 
notice of Bartsch h. llf, w. lOf 

very fine ; from Mr, Wilson's collection 1 
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DOMENICO CAMPAGNOLA. 

30 The Descent oe the Holt Ghost, 1518. Circular piece. 

B. 3. very fine 1 

31 The Virgin with other Saints, 1517. B. 5 1 

32 Venus seated in a Landscape, and looking to the right, 1517. 
. B. 7. very fine 1 
r 33 The Young Shepherd and the Old "Warrior. ; allegorical 

of Peace and "War ; after Giorgione, 1517 1 
superb impression of this graceful subject ; from Mr. 
Wilson's collection. B. 8, Ottley, 770 1 

34 The Music Party ; after Giorgione. The landscape much in 

the manner of Giulio Campagnola. B. 9, Ottley, 770 
in the finest state ; from the De Fries collection 1 

35 Dance oe Twelte Children. On a tablet below, dominiovs, 

capagnola, 1517. The design is said to be from an 
antique bas-relief in the Campo Santo at Pisa. 
very fine; printed in red. This beautiful print is not 
described by Bartsch iv. 5, h. 3-|- 1 

36 Cupid lying on his back, asleep upon a massive festoon of 

fruits and foliage, suspended from the mouths of two 
lions heads ; his left arm hangs down, and his knees 
are raised 

this beautiful little print is undescribed 

w. 4, h. 3, including a blank margin below off 1 



DOUBTFUL PIECES. 

37 St. John seated on a Rock, from which water is flowing. 

In his right hand a cup ; in his left a staff and scroll, 
inscribed parate. viam. dni. This print is described 
by Bartsch among the anonymous engravers, tom. xv, 
p. 27, 5, and is very rare 
magnificent impression ; from Mr. Lloyd's and Mr. JEsdaile's 
collections 1 

38 A Eemale, with only a slight drapery across the left leg, 

recumbent in a landscape, with a large Venetian building 
to the left ; her legs are crossed tv. 7f, h. if 

undescribed, and apparently of Campagnola' s design 1 
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39 A Landscape, with rustic buildings piled up in the back- 
ground. The highest is a tower, with a sort of slanting 
staircase against it. Probably a scene in the lYiuli, 
designed by Campagnola w. 6-|, h. 5 

a very interesting specimen, and undescribed 1 



GIULIO CAMPAGNOLA. 

40 The Samaritan "Woman at the "Well. Our Lord standing on 

the left ; Venetian buildings in the back-ground. B. xiii, 
370, 2 ; fine and rare 1 

41 Ganymede carried through the air by the Eagle, itlits. 

campagnola. on the right, above 
beautiful impression, inscribed behind : P. Mariette, 1670, 

and in am Italian hand : Antonio Patri 
in the first and extra rare state before the word antenobevs 

(i. e. of Padua). B. xiii, 372, 5 1 

42 The Young Shepherd, seated on a bank, and turned to the 

left, with two pipes in his right hand. This is the true 
original, the copy by A. Veneziano being the reverse 
way. See B. xiii, 373, 6 
beautiful impression ; from the Storch collection 1 

43 Venus, seen from behind, recumbent in a landscape ; her face 

turned in profile to the right, morceau pointille 
very fine, and undescribed iv. 7-f, h. 4-f 1 

44 A Female, perhaps Circe, seated upon two dragons, who bear 

her through the air. Her left hand holds a bridle which 
guides one of the monsters, with her right she pours the 
drug from a cup. The design appears to be Leonardo 
da Vinci's, and the engraving, though apparently by an 
earlier hand tban Campagnola's, is partly in the maniere 
pointillee of which he is considered the inventor ; not in 
Bartsch h. 4-f-, w. 3f 1 

45 A Stag, with tall antlers, browsing on a plant to the left ; 

behind is a leafless crooked tree. This piece is also 
pointille or engraved au maillet, and undescribed 
very beautiful and rare h. 6-|, 10. 5\ 1 
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ANDREA MANTEG-NA. 

46 The Elagellation of Cheist. Repetition, with variations 

of No. 1, by Bartsch considered the original 
fine ; from the collections of StorcJc and Sir M. Sykes 1 

47 Christ Risen; holding a banner in his left hand, with 

St. Andrew and St. Longinus on each side. B. 6. 
very fine ; from the collection of Count Fries 1 

48 Hercules and Ant-zetts. On the right is a tree. B. 16 

the original, in the finest state ; from the collection of 
Count Fries 1 

49 Sieenxts carried by a Satyr and two Eauns, with other Baccha- 

nalian personages. B. 20 
the original, very fine ; from the Be Fries collection 1 

i 50 A draped Female, standing frontwise ; her right elbow leaning 
on the stem of a tree on the left ; a helmet, shield, and 
cuirass by her side on the right 1 
this elegant specimen is carefully engraved in Mantegna's 
manner, and undescribed ; the corners are damaged 

h. 5f, w. 4 1 



THE MASTER OE 1467. 

51 The Virgin giving suck to the Infant. Two angels supporting 
a coronet of flowers above her head : in the upper 
corner on the left, the date 1467 in early characters. 
It is doubtful to what school this belongs h. 6, w. 4-| 1 



THE MASTER OE 1515. 

52 A Trophy op Arms, composed of a cuirass, scymetar, halberd, 
&c. turned to the right. B. xiii,^>. 418, 21 1 
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GIEOLAMO MOCETTO. 

53 The Baptism oe Christ, who stands in the stream of the 

Jordan ; St. John on the left, and three youths with 
their hands joined in prayer on the right. Bartsch, who 
minutely describes it, says, " Ce morceau renferme de 
grandes beautes, la disposition des figures y est inge- 
nieuse, le dessein en est savant et correct. II ne porte 
point de nom, mais il est indubitablement grave par 
Jerome Mozzetto." B. torn, xiii, p. 217, 2 
a splendid impression, but creased in parts, and deficient at 
one corner 1 

54 The Yiegin, with the Infant Jesus sitting in her lap, his hand 

raised in benediction, is seated under an arch of Braman- 
tesque architecture. She holds a small book in her right 
hand. Three infant angels with musical instruments sit 
at the foot of her throne. On the right stands St. John 
the Baptist, and on the left another Saint holding an 
open volume. Below, in the centre, is a mark composed 
of the letters hieb 0 ' m. reversed. Impression before the 
introduction of a figure of the Magdalen near St. John, 
and of a male and female figure beyond the other saints. 
Not mentioned by Bartsch. Ottley, 514. h. 18f, w. 14f 
from the collections of Sir M. Si/kes and Mr. Wilson ; 
a matchless print, of the very grandest style 1 



BENEDETTO MONTAQNA. 

55 St. Benedict instructing his disciples, who are seated opposite 
to him in a corridor of the monastery, through a door of 
which is seen a cloistered quadrangle, in which is a well, 
and a monk gardening. B. 11, Ottley, 522 
very fine ; from Mr. Wilson's collection 1 

5G The Sattb piping to a Eemale, seated, and chastising a young 
Satyr. The name above. B. 17, Ottley, 524 1 

C 
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57 The Birth oe .Adonis. Two nymphs are taking the infant 

out of the trunk of a tree. B. 20, Ottley, 525 
very fine 1 

58 The Young Shephebd, kneeling with one knee on the 

ground, and playing on his pipe. B. 27, Ottley, 527 
very fine ; from the SyJces collection 1 

59 The Man sitting tjndee the Palm-teee ; first state before 

the address of Guidotti. B. 28, Ottley, 527 
from the collection of Sir M. SyJces 1 

60 Two Huntebs standing near a tall tree, at the foot of which 

lies a Stag ; its haunch pierced with a long arrow, its 
head near the left corner of the foreground. At the top 
are the words benedeto. montagna. 
this singular print is from the Barnard collection, and is 
not described by Bartsch or Ottley h. 5-f, w. 3-f 1 

61 The Toting Man, naked, and holding an arrow in his right 

hand. The trunk of a large tree is on the right, and 
from one of its branches is suspended a bow. The name 
on a tablet. B. 33, Ottley, 529 
superb impression, but partially stained 1 



NICOLETTO DA MODENA. 

62 The Nativity, in the nave of a lofty ruined edifice, with the 

name and mark. B. xiii, p. 256, 4 1 

63 St. Cathaeine, crowned ; her right hand leaning on a sword, 

her left bearing a palm branch ; a broken wheel on the 
ground, an architectural vista behind. On the base of a 
pilaster is the inscription, nicoleto. da. modena. 
this elegant specimen is undescribed h. 5-f-, w. 4 1 

64 St. GTeoege, in armour ; the spear in his right hand ; in his 

left he holds a cord to which the dragon is tied. He 
stands in front of a pilaster, on the frieze of which 
are the words nicoleto. da modena. 
Bartsch has not described this piece h. 5-f, w. 4«i 1 



i 
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65 St. Sebastian, pierced with arrows, his hands tied above his 

head, a double arcade, and a landscape with two leafless 
trees behind. Under his feet are the words nicoleto. 

DA. MOD EN A. 

this piece is undescribed h. 5f , w. 4£ 1 

66 St. Sebastian, pierced ; his hands tied behind him, his head 

turned towards the right. He stands in front of a 
pilaster, beneath a single arch ; a landscape with a river 
and church spire beyond. In the right hand corner 
below is the mark a, viz. a small vase between the 
letters n. o. 

undescribed, and very fine h. 5f, w. 3-f 1 

67 The Sibyl oe Ctjma, carrying sand in a dish with a rim. She 

is clothed only with sandals and a light drapery, and is 
walking to the right. Above is suspended a tablet with 
the letters n. r. m. undescribed h. 5-|, w. 3f 1 

68 The Fbowaed Tongue . Seven Boys with hammers destroy- 

ing it upon an anvil ; two others resting on the ground. 
B. 37 brilliant impression, in the finest state 1 

69 Venus naked, except her sandals, with a dart in her left hand, 

and the golden apple in her right ; Cupid asleep on the 
ground. B. 47, Ottley, 544 1 

70 A Triton swimming towards the left, and leading a sea-horse. 

Seated on his tail is a boy with two olive twigs in his 
right hand, and a torch in his left. On a tablet sus- 
pended from a tree are the initials N. M. h. 6f, w. 4f 
a beautiful print, perhaps by Mantegna, mid undescribed 1 , 

71 Eueopa being carried by the Bull across the Straits. They are 

going to the right. B. 51 1 
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PIECES ATTEIBUTED BY BAETSCH TO 
NICCOLETTO. 

72 The Cokonation' oe the Viegik. This is the print of which 
a lengthened and exact description is given by Ottley, 
p. 453, who says, that " from the elegance and purity of 
its design, the richness of its composition, and the 
delicacy with which it ia engraved, it is worthy to be 
considered one of the most beautiful and interesting 
specimens of the early Florentine school." Bartsch xiii, 
p. 262, 19, places it in a so-called Life of the Madonna, 
(or rather, for the most part, a Life of Christ), in fifteen 
pieces, ascribing it most unaccountably to Mcoletto da 
Modena, whereas it is not only superior to Nicoletto, or 
even Baldini, but is sufficiently refined to pass for the 
work of Einiguerra himself. Ottley does not decide 
upon the engraver, but places it among " anonymous 
engravings of the early Florentine school, designed in 
the best style of the fifteenth century." 
this rare and important gem is in the purest state 1 



[THE TEIUMPHS OE PETEAECH.] 

These are most unaccountably assigned by Bartsch to Nicoletta da Modena. 
They are so rare that he has only been able to describe three of them. 

73 The Triumph of Chastity. She stands upon a vase, with a 

palm-branch in her left hand ; Cupid is on his knees, 
bound and blind-folded beneath. Her car drawn by 
unicorns and attended by maidens is proceeding to the 
right. Below are six lines from Petrarch, " Era la lor 
uittoriosa insegna, &c." 1 

74 The Triumph of Death. Eour oxen draw to the left a car, 

on which Death stands holding a scythe. Six lines from 
Petrarch underneath, " O ciechi," &c. 1 
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75 The Triumph of Pame. She is enthroned upon sea and land 

in a circular mirror, and her car advances frontwise, 
drawn by elephants, and attended by renowned per- 
sonages. Six verses below, " Ma per la turba a grandi 
errori," &c. from Petrarch. Bartsch describes this piece 
as the Triumph of Time, and having so mis-named it, 
describes the following piece as "autre Triomphe du 
Temps." 1 

76 The Triumph of Time. He stands, with wings and crutches, 

on a car drawn to the right by two deer, and attended 
by a crowd of all ages. Six verses from Petrarch below, 
" Che piu dun giorno," &c. B. xm,p. 279, 45 1 



GTOVAN BATISTA DEL POETA. 

77 Leda seated on the ground, with her four infants and the 
swan. She turns her head to the right. On the left 
below is a tablet, with the initials I. B. and a fowl, 
apparently the device of Gdovan Batista Pogolino. 
Bartsch, after Zani, thinks it by Griovan Batista del 
Porto. B. xiii,p. 246, 3. 
very beautiful impression, and very rare 1 



EOBETTA. 

78 Ceees and the Infant Satyrs. Her head is encircled by a 

garland of corn ; in her hand is a thyrsus, ending in a 
vase filled with fruit and grain. She is carrying one 
infant satyr, and the other is close beside her: the 
distance is a landscape, in which are seen two satyrs 
playing. This perhaps is the most elegant of Eobetta's 
performances. Bartsch had not seen it, but describes it 
on a friend's authority. B. 16, Ottley, 467 
from Mr. Wilson's collection 1 ■ 

79 The Torments oe Love. A young man tied to a tree by 

Cupid, and six other figures. In a tablet above, the 
word eobeta. B. 25, Ottley, 470, rare 1 
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80 St. Jerome, kneeling, and turned to a crucifix on the left, 
beneath which is the lion looking up open-mouthed. He 
holds a stone in his right hand, and beats his breast 
with it. Not described by Bartsch, but evidently a work 
of Eobetta, fine and rare h. 8-f , w. 6-f 1 



ZOAN AND EE A ; 
Oe the Aetist who masked his Engravings Z. A. 

81 The Viegin seated in a Landscape; her head bent to the right, 

and looking down on the Infant seated on her knee, 
caressing a bird : her right hand rests on a book. At her 
feet sits a baboon, and below in the centre are the 
initials z. a. Copied, the reverse way, from Albert 
Durer's engraving, La Vierge au Singe. B. 42 
this beautiful print is somewhat damaged, but it appears to 
be very little known h. 6|, w. 4-f- 1 

82 An Allegorical subject, in two pieces. Ignoeance crowned 

and enthroned upon the globe, upheld by harpies and 
money-bags, &c. on the right. On the left is Innocence, 
led to the pitfall by Folly and Lust. The words yietts. 
combvsta. are beneath a bonfire of laurel leaves. The 
lower piece represents Mercury releasing one of the 
dead from the prison of the grave. On the right is the 
gravestone sacred to Virtue overthrown, and the withered 
laurel inscribed yietvs. deseeta. represented as Daphne 
putting forth live foliage. Supposed by some to be 
engraved as well as designed by Mantegna, though 
placed among the works of Zoan Andrea by Bartsch, 
xiii, p. 303, n. 16, 17 
superb impressions ; from the De Fries and Wilson collec- 
tions 2 

83 Three upright Panels of Arabesque subjects, with figures and 

animals introduced. B. xiii, p. 307. No. 24 has the" 
mark z. a. on the right below ; Nos. 25 and 2S are 
without mark 3 



17 



ANONYMOUS. 

(Not in Bartsch.) 

84 Goliath lying decapitated, the body foreshortened; David 

with the giant's sword in his right hand, and the sling 
in his left, is leaning over him, and setting his left foot 
upon him. Not described by Bartsch. Zani mentions 
having seen it in the Trench Royal and the Durazzo 
collections diameter 7f 

very fine ; from the StorcTc collection 1 

85 The Judgment oe Solomon ; the Infant lying on the floor in 

front of the throne, the Mother kneeling on the right. 
The composition is similar to the cartoon by Raphael of 
Elymas the sorcerer struck blind. An impression of 
this rare and undescribed print is in the public collection 
at Paris h. 5f, w. 7-f 1 

86 The Presentation of the Infant Saviour in the Temple, 

represented in an uncommon manner. The High Priest 
is blessing the Infant, who lies before him in a cloth held 
by Joseph and his mother. Two figures are standing 
behind them on either side, and in front an old man 
kneeling on the left, and a female on the right. She 
holds a tablet, and points to some characters inscribed 
on it. This very uncommon print occurred in Sir M. 
Sykes's sale, lot 1036. It is executed somewhat in the 
manner of D. Campagnola, but the design is that of 
Lorenzo Costa, who painted it, with a slight variation, 
for the Chiesa dello Spedale, at Perrara h. 6f w. 5-f- 
superb impression and state 1 

87 The Cbucieixion. On each side of the Saviour two angels with 

pointed wings float in the air. St. John on the right, 
and the Virgin on the left stand below the cross ; a skull 
on the ground between them. A river winds through 
the background, and several towers with pointed roofs 
appear among the buildings — engraved with a very fine 
dry point, which gives it the look of the German school ; 
this impression is on vellum, and coloured 
undescribed, and very curious 1 
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88 The Crucifixion between the two Thieves ; numerous 

figures ; in a circle diameter 2 

The Madonna and Ik pant in Glory ; above are two angels 
holding a crown over her head, and below are two others, 
the one on the left playing on a harp, a crescent under 
her feet, in a circle diameter 1| 2 

*.* This piece and the last have much the appearance of Nielli. 

89 The Entombment ; two men are bearing in their arms the 

dead body of Christ ; the door of the sepulchre is 
behind them, and the date 1528 above ; on the left 
are the disciples in grief, and the Virgin fainting 

h. 5, w. 5J- 1 

90 The Virgin, half-length ; the Child seated on a cushion ; she 

is attended by St. Joseph and an Angel, the engraving 
of her right hand is unfinished h. 8f, w. 5-| 

The Virgin, seated in the lower part of a niche ; she has a 
jewel on her forehead, and a large aureole : she supports 
the Infant with her left arm h. 6^, w. 6f 2 

91 The Madonna, with the Infant supported upon her right arm 

and shoulder, and a rose in her left hand ; two angels 
withdrawing a curtain on either side, circular plate 
from the StorcTc collection diameter 2-g- 1 

92 The Madonna oe Loretto, standing under a dome sup- 

ported by four pillars, which are embraced by four 
winged angels. Below, sanota. maria. dello. horeta. 

HORA. PRONOBIS. h. 7-f, W. 5f 1 

93 St. Anthony or Padtta, standing, with a book in his left 

hand, and the fingers of his right extended in benediction. 
On the right behind him is a bird's eye plan of the town, 
with padoa. b. E. b. above it, and on the left a view of 
the Chiesa del Santo, with the statue of Gattamelata in 
front h. 9 f, to. 12i 

this impression has letterpress on the back 1 

94 St. Bartholomew, standiDg frontwise, his head encircled with 

a double aureole, and slightly inclined to the right ; he 
holds a knife with the point downwards in his right 
hand, and a closed book in his left ; under a loose 
mantle he wears a close garment with a border at the 
bottom, and a narrow girdle buckled round the waist ; 
apparently an Italian copy from a German master 
very curious and early h. 7, w. 2|- 1 
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95 St. Jeeome, sitting in his study, holding a pen and open book. 

Behind him a curtain on rings across his bookcase. An 
open window, hour-glass, and hat to the left above ; 
the lion's head appears below h. lOf , w. 7-f 1 

96 St. Jeeome, to the left, kneeling, and turned to the right ; he 

holds a cross in his right hand ; on the ground in front 
of him lie two books, one open, the other closed ; a 
rocky background with buildings by the water-side 

h. 13-jr, w. 13 1 

97 St. Michael, seen frontwise, and holding the standard of the 

cross in his right hand, and an uplifted sword in his left, 
tramples upon three mis-shapen daemons. He is in 
armour, with a large mantle floating behind, his head 
uncovered, his right wing pointing downward, and his 
left wing upwards to the corner of the plate 
this extremely early and curious specimen of engraving is 
designed with much grace and beauty h. 4f, w. 3-f- 1 

98 The Infeeno of the Campo Santo, at Pisa, painted by 

Orcagna. Ottley, 373 1 

99 Bacchus and Ariadne, seated in a car drawn by two cen- 

taurs ; the car is curiously formed of grape vines : they 
are attended by a Satyr, a Bacchante, and two infant 
Satyrs, engraved in the manner of Baldini, but earlier ; 
unknoivn to Bartsch 
this very extraordinary print is from the collections of Sir \ 
Mark Sykes and Mr. Ottley h. 7f, to. 11 1 - 

100 Cetid standing on a Globe, which is carried in the air by 

two winged boys ; he is drawing his bow with an arrow 
pointed downwards to the left ; below is a cloud. Bartsch 
(xv, p. 501, 4) attributes this piece to Griulio Sannuto, 
transposing the dimensions. It probably is an early 
state of an engraving by Caraglio, which he never / 
finished, very rare h. 9J-, w.l\ If 

101 Vends, standing frontwise; her head and left hand raised, 

in her right a small oval mirror; her hair dishevelled, 
and hanging the whole length of her back ; on the left, 
in letters placed vertically, tents., the plate is oblong 
and octagonal, very fine and rare h. llf, w. 5-f- 1 

D 
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102 A pkofil Bust, turned to the right, in a fanciful helmet, 

surmounted by a dolphin, and a winged Cupid sitting ; 
a lion's head forms the epaulette, and on the cuirass is a 
falcon with wings expanded. The design is Florentine, 
not later than the period of L. da "Vinci, and of the 
female head prefixed to Mr. Wilson's Catalogue 
very singular, and undescribed 7i. 5, w. 2-| 1 

103 The Broadside View of a Ship, with its prow to the 

left; on the mast-head is an arrow 
an extremely early specimen h. 6J-, w. 4<£ 1 

104 A Naked Man, looking upwards ; with his left arm raised, 

and his right holding a snake twined round it ; a tree on 
the left, tmdescribed h. 8f, w. 4f 1 

105 A Ship, seen from the stern ; the mainsail set filled by the 

wind, the mast surmounted with a coronet, in outline 
undescribed, and extremely curious 7i. 9, w. 4-f 1 

106 Two Ships, both sailing to the left ; a dog is sitting at the 

extremity of the prow of that on the right ; the other 
has a skeleton standing on the forecastle : there appear 
to be minute figures in the rigging, and the mast is 
broken, and falling forward, engraved most carefully with 
a very fine point ; it has teen ascribed to Mocetto, but on 
no certain grounds 
a most interesting and beautiful specimen of Italian art, 
in good condition h. 3, w. 6f 1 

107 Two Musicians in ancient Venetian fancy-dresses ; the one to 

the left is seated on a bank ; the other, standing with his 
face in profile turned to the left, is playing on the guitar : 
in the background a lake, with mountains beyond, and a 
church on the right 
a very singular specimen, and undescribed h. 6-J-, w. 8f 1 

v 108 Cupid and Psyche, recumbent, and turned to the right, 
engraved somewhat in the style of Oiacomo Francia, 
apparently after Raphael h. 7f, w. lOf- 1 
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109 Facade oe the old Chtjech oe St. Petee's at Kome, with 

its campanile, loggia, esplanade, and steps. The view is 
reversed, so that the palace of the Vatican appears on 
the left, and the Obelisk of the Circus of Nero on the 
right ; the arches of the cupola to the modern church 
then commenced appear behind, and near them the 

Words, SAN. PIEBO. EOMA. 

undescribed h. 11, tv. 18f 1 

110 GrIUOCO DEI TaEOCCHI 

This Set, considered by Zani and Ottley (page 382) as the 
originals, is complete, all but eight, viz. 17, 20, 41, 44, 
46, 47, 49, 50 

MlSEEO T. — Fameio ii. — Aettxaist hi. — Meechadante 
iiii. — Ziwtilomo v. — Cavaliee vi. — Doxe VII- — Ee 
viii. — Impeeatob viiii. — Papa x. — Cadiope xi. — 
Vbaota xit. — Teepsicoee xiii. — Eeato xiiii. — 
poiihnia xv. taiiia xvi. evteepe xviii. clio 

XVIIII. — GrEAHATICA XXI. — LoiOA XXII. — EhETOBICA 
XXIII. — GrEOMETEIA XXIIII. — AeITMETBICHA XXV. — 

* MVSICHA XXVI. Poesia XXVII. — Philosoeia XXVIII. 

AsTBOIiO&IA XXVIIII. THEOIiOCTA XXX. IlIACO 

xxxi. — Chbonpco XXXII. — Cosmico XXXIII. — Tempe- 

EAKCIA XXXIIII. — PEVDENTIA XXXV. — EoETEZZA XXXVI. 

— Ivsticia XXXVII. — Chaeita xxxviii. — Speeanza 
xxxviiii. — Fide xxxx.— Meecveio xxxxii. — Venvs 

xxxxiii. maete xxxxv. — octava speea xxxxviii. 

they are all m the finest state, except xn and Xin, which 
are clipped about ^-eighths on one side 42 

111 Duplicate of Aeitmeteicha, xxv 

fine, but with the title cut off at the bottom 1 
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IMPRESSIONS OF WORKS IN NIELLO. 

112 Judith holding the head of Holofernes in her right hand, and 

a drawn sword in her left ; she is turned three-quarters 
to the right 

this exquisite specimen is in the grand style of Lionardo da 
Vinci, and in the finest state ; undescriied by Duchesne ; 
from Mr. Wilson's collection, No. 25 h. 1 -§-. w. -§- 1 

113 The Madonna enthroned under a circular canopy, with 

curtains extended on each side ; the Infant seated on 
her right knee, and a man in a ducal cap kneeling to her 
on the right ; on a blank rim, partly encircling the com- 
position, are the words, s. m. veht. m. adittoeitm. 
mi chi. diameter If 1 

Duchesne, 64. Sis description, hotvever, taken from the 

t 

Malespina Catalogue, torn. II, p. 6, omits the word michi. 

114 Tee Resitbeection; below is the inscription opvs.peee&eib"t. 

with de. added on the left, and ces 3 - on the right, sup- 
posed to mean De Cesis or De Cesaribus. Of this print 
Zani (Enc. Met. ix, p. 2, 37) mentions a first impression 
with the inscription opts, peee&eini. only, but does not 
state where he saw it. The second he describes as 
being in the Durazzo collection, with three other nielli 
by the same artist, though it is not mentioned by Bartsch 
among the copies of the nielli in that cabinet. Another 
impression is in the Bibliotheque at Paris, in a finished 
state as to the background, which is not so much worked 
upon in the one just described, but the inscription is the 
same in both. This niello, important from its size and the 
name of the artist, is given in facsimile by M. Duchesne 
(No. 122), who describes Sir M. Sykes's impression as a 
first state. The present specimen belonged to Mr. 
"Wilson's collection, No. 39, and is from the Storck and 
Sykes collections 1 
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115 St. Sebastian, half-length, pierced with arrows; his head, 

slightly turned to the left, is partially encircled with a 
nimbus, his arms are tied, and his hands behind him ; 
to the left above rays are proceeding from a luminous 
body, apparently a work of Francia ; in a circle, damaged 
in two places, undescribed diameter 1 in. 1 

116 St. Laurence and a Female Saint, modern impression from the 

original silver. Duchesne, 164 
St. Jerome in prayer in front of a grotto ; a book, scull, 
and crucifix lying before him ; in the margin below, the 
monogram of Pellegrini, composed of the letters P. and C. 
Duchesne, 179 2 

117 Mercury standing, with a cornucopia in his left, and a cadu- 

ceus in his right hand ; he is unclothed, except with 
sandals, and a light drapery thrown over his left arm ; 
above are rays descending in a point, and on either side 
a hole for nail heads ; this niello is not described by 
Duchesne, and is of the finest quality ; from the Binda 
and Wilson collection, No. 26 h. 1J-, w. -f- 1 

118 Mercury, going towards the left ; a flowing drapery hangs 

from both arms ; with the right hand he holds the 
caduceus, and expands the drapery with his left ; above 
are two holes for nails 
very fine ; from the Binda and Wilson collection, No. 22, 
Duchesne, 217 1 

119 Mercury presenting the infant Bacchus to Ino, who is seated 

with her two infants on the ground to the left ; the 
eagle of Jupiter behind her 
very fine ; Duchesne 218 1 

120 The Sacrifice to Mars ; on a pedestal to the right is a statue 

of the god holding a helmet in his right hand ; five 
figures with an ox in front of the altar ; the background 
is shaded with plain hatchings, not crossed, and corres- 
ponds with Duchesne's description of the first state. 
B. xiii, p. 139, 69, Duchesne, 221 1 
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121 A Design like a Fountain, on the pedestal of which are seated 

two boys, on the basin two other winged boys, and 
standing at the top a winged Cupid holding up an arrow 
with his right hand, and carrying a bow in his left ; his 
eyes are bandaged, and his quiver is suspended to a 
riband which crosses his body 
very fine, and undescribed, h. 2-g-, w. 1, with a margin o/| 1 

122 Design for an ornament in plate ; five boys holding torches, 

one seated on the pedestal, and four on the basin ; at the 
top a winged Cupid, on his left leg, in the attitude of 
running, the bow in his left hand, and two holes for 
fastenings ; an impression is in the National Collection 
at Paris. Duchesne, 226. very fine 1 

123 Psyche seated on a bank ; Cupid behind her with his wings 

expanded ; a sea-monster in the distance 
printed in blue, and attributed to Pellegrini, the letter 
p. being on the margin ; from the Sylces collection. 
Duchesne, 232 

123*The same Subject, in a fine early state, and without the 
letter p. in the margin 
printed in black ; from Mr. Wilson's collection, N~o. 30, 
where it is rightly described as Andromeda 2 

124 A Nymph riding on a horrible sea-monster, and a child riding 

beside her on a dolphin ; the group directed towards the 
left ; this piece is semi-circular at the bottom : it is 
not described by Duchesne, though it occurred in Sir M. 
SyJces's sale, lot 1160 h. 1-f, w. 1|- 1 

125 The Triumph of Galatea, accompanied by Tritons, Nereids, 

and Cupids ; the subject painted in the Farnesina (not 
in the Vatican, as Duchesne says) by Raphael, and 
known by the engraving by Marcantonio, who very pro- 
bably engraved this niello also, the tablet being on the 
foreground to the left. Duchesne, 237 1 

126 Two winged Amorini dancing, with very animated gestures : 

both have their right arms and feet raised ; near the left 
edge of the plate are two blank holes for nails 
very fine ; from Mr. Wilson's collection, No. 34, and pre- 
viously undescribed h. f, w. 14 1 
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127 A Triton carrying off a Nymph ; he is swimming to the right 

very fine. Duchesne, 238 1 

128 A Triton with double tail ; his head turned in profile to the 

right, carrying off a Nymph with head averted ; in the 
margin below, the letter p. for Pellegrini 
undescribed h. f , to. If 1 

129 A Bacchanalian Subject, in a circle ; a composition of six 

figures, supposed to be from a design of Francia. It is 
described by Bartscb, vol. xiii, p. 101, 6. Duchesne, 242 
superb impression 1 

130 Hercules lifting Antaeus from the earth ; a tree on each side ; 

supposed to be by Pellegrini. Duchesne, 246 
printed in a blueish tint ; from the Syhes collection 1 

131 Hercules and Deianira standing opposite each other, their 

arms embracing ; on a scroll above, hebcvxe. on the 
left, niEANiEA. on the right ; the mark of Pellegrini 
rudely engraved in the margin. Duchesne, 253 
fine, but damaged at the top 1 

132 Orpheus seated under a tree, birds and animals around ; in 

the margin below, the letters o. p. d. c. Duchesne, 255 
in blue inh 1 

133 Arion astride on the Dolphin, directing his course to the 

right ; his right hand is raised above his head, and in his 
left are his violin and bow ; in the background a ship, 
and the towers of a city on an eminence 

Duchesne, 257. 1 

134 Diomed standing, with helmet and shield, and holding the 

Palladium in his left hand ; in the margin below, the 
letters o. p. d. c. Duchesne, 260, who gives a facsimile of 
this superb specimen of Pellegrini's capital worlc 
matchless impression ; from Mr. Wilson's collection 1 

135 Combat of two "Warriors on horseback, with a blank scroll 

above each. Duchesne, 278 
magnificent impression 1 

136 Three Females dancing, two holding up branches of laurel ; 

in the margin below is the letter p. Duchesne, 287 1 
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137 A Female standing ; with a shield and spear on her right 

arm, and her left raised, with what appears to be a 
naming heart in her hand ; above are rays proceeding 
from a luminous body, and on each side of the head are 
holes for nail-heads 
undescribed, and of the finest quality ; from the JBinda 
collection, and Mr. Wilson's {No. 28), who conjectures 
that it represents Diana h. If, w. -f 1 

138 Two Naked "Warriors ; a vase is held up between them, 

which each supports with his right hand, while the shield 
of each, resting on the ground, is held with the left : 
the figure on the right has a slight drapery or mantle 
thrown over his shoulders, and his hair bound with 
a fillet 

very fine ; from Mr. Wilson's collection, No. 21, and not 
previously described h. If, w. f 1 

139 Allegorical figure of a Female, seated, and turned to the 

left ; her left arm extended rests on the caduceus ; a 
tree on each side. Duchesne, 321 1 

140 An Allegorical Female Figure seated on a dragon, and holding 

a cornucopia with her right arm, and a circular mirror in 
her left hand ; in the background are four trees, and the 
top is indented; in the margin below is the mark p. 
Bartsch, xiii, p. 207, n. 3, describes this subject as 
Providence, Duchesne, 208, as St. Margaret, and Mr. 
"Wilson as Pride 
this impression is from Mr. Wilson's collection, No. 41, and 
is extra fine 1 

141 A Female walking to the right, and leading by the hand a 

little boy with bare legs, holding in his right hand a 
cornucopia ; in the front of her gown, which she raises 
with her left hand, are ears of corn or flowers ; the upper 
part is filled with arabesque foliage, and two holes for 
nail-heads 

this beautiful niello is of the grandest style ; from Mr. 
Wilson's collection, No. 32, and previously undescribed 

h. If, w.fl 
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142 Allegory of Navigation ; three females holding sails ; below, 

in the margin, are the initials 0. p. d. c, supposed to 
mean, Opus Peregrini de Cesis. Duchesne, 203 1 

143 The Lovers ; a cavalier and his lady sitting together ; he 

wears a cap, long hair, tight hose, and peaked shoes ; she 
is seated at his right, her eyes downcast, her right hand 
on her heart, and her left placed upon his left hand ; 
above are two knotty boughs, which twine and form 
an arch 

this singular and elegant specimen, which partakes some- 
what of the German school, is of the finest work and 
quality, and undescribed h. ]f, w. 6-| 1 

144 Portraits, half-length, of a man of high rank in a cap of 

maintenance, with long ringlets, and a lady in a high 
peaked head-dress, and robe with ermine border and cuffs ; 
she is on the left, and he is placing a flower in her bosom. 
in an oval h. l-y, to. -f- 

this piece is undescribed, and highly curious 1 

145 Bust of a young Prince in a ducal cap, with long flowing 

hair, and arms folded within a cloak, drawn from his left 
shoulder across a close vest, of which the three upper 
buttons appear ; he is in profile, turned to the right ; 
above are two holes for nail-heads 
a specimen of the most refined workmanship ; from Mr. 
Wilson's collection, No. 36, and previously undescribed 

h. If, w. f 1 

146 Portrait of a young Lady in profile, turned to the right ; she 

wears a pearl necklace with a plain drop, and a close 
dress ; her hair is parted away from her forehead, which 
is traversed by a band, and is confined behind by a net. 
The arabesques on each side do not reach to the top of 
the plate ; there are two holes near the left edge for 
fastenings, very fine, and not described h. -§-, w. If- 1 

147 Portrait of a young Lady, down-to the waist, three-quarters, 

turned to the right ; her hair parted on her forehead, 
a pearl necklace and pendant, the pattern of her sleeve 
lozenged, with the elbow slashed ; the back-ground is 
filled by a sprig on each side, and massive festoons of 
fruits and leaves above ; in the upper margin is the letter 
P. for Pellegrini, fine, and undescribed h. If, w. -f 1 
E 
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148 Portrait in profile of a Warrior ; he is turned to the right, 

and wears a richly ornamented helmet, pointed at the 
top, with a dragon in front ; his beard is peaked ; hia 
dress, with three buttons opened at the neck, shewing 
an embroidered vest beneath 
superb impression ; from Mr. Wilson's collection, No. 35, 
and previously undescribed h. If, w. -f 1 

149 A Man in a ducal cap, standing ; he is dressed in a close 

habit, with an ornament like a chevron in front, and 
wears sandals ; he is turned towards the right, but looks 
to the left, and is in the act of drawing his sword ; on 
his right arm he carries a large shield ; on each side is a 
rock, and above are two holes for fixing the plate 
very fine ; from Mr. Wilson's collection, No. 33, and not 
previously described h. If, w. -f 1 

150 Half-length portrait of a Man in a ducal cap, with long hair, 

turned three-quarters to the left : above, on a scroll, is 
the inscription, spes. me. h. 1J-, w. -§■ 

very fine and entire with margin ; Bartsch, xiii, p. 210, n. 6, 
describes an impression of ivhich he supposes the part cut 
ofijr might have contained the mark of Pellegrini 1 

151 Portrait of a young Lady in profile, turned to the right ; her 

hair is arranged in three circular divisions, and she wears 
a rich necklace with pendant, and a close dress, flowers 
and foliage half way up on each side ; near the left edge 
of the plate are two holes for fixing the plate 
this exquisite specimen, perhaps by Francia, is from Mr. 
Wilson's collection, No. 37, and previously undescribed 

h. A w. If 1 

152 Portrait of a young Lady in profile, turned to the right ; she 

wears a necklace ; her hair is confined by a net behind, 
and covers her forehead ; large arabesques on each side 
reach to the upper line of the plate ; on the left side of 
the plate are two holes for fastenings h. -f, w. 1 1 
very beautiful, and not described, perhaps by M*ancia 1 

153 Arabesque for the corners of the Cover of a Table-book, the 

two inside edges chamfered 
of fine work, and undescribed 1% square 1 
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154 An Arabesque, probably for an Etui, tbe foliage of which 

comprises two small bunches of berries, or grapes ; the 
letter P. seems cut through in the margin below. 
Duchesne, 354 1 

155 The same, with the margin below blank, very fine 1 

156 An upright Arabesque ; in the centre, a circular shield, 

with the letter P. in the middle, by Pellegrini. 
Duchesne, 357 1 

157 The same 

a superb impression, in the finest state. Duchesne, 357 1 

158 Upright subject of Arabesques ; in the middle, a Satyr and 

Satyress seated ; on the pedestal, the mark p. for Pelle- 
grini. Duchesne, 358 1 

159 Arabesques, with a mask in the lower part ; the letter p. (for 

Pellegrini) is in the margin below, which Duchesne does 
not mention. In all other respects it appears to cor- 
respond with his description. Duchesne, 365 
very fine h. 2-|, w. § 1 

160 An upright subject of Arabesques ; the lower part comprising 

two heads of dolphins ; the upper two cornucopias, with 
a bird pecking at the fruits ; at the top, a cherub ; 
attributed to Pellegrini. Duchesne, 366. 1 

161 The Cover of a Book, ornamented with arabesques within a 

bordure ; on a panel in the centre, is a motto from 
Petrarch : la. moete. el. fin. el. di. loda. la. seba., in 
seven lines, and reversed characters h. 2f , w. If 

very fine, and undescribed ; from the Santini collection 1 

162 The Escutcheon of Arms of the Bentivoglio Family, Sove- 

reigns of Bologna : viz., party, per. bend, indented, argent 
and sable ; two winged boys with ribands round their 
waists for supporters ; above and below the shield, 
a cherub, perhaps by Prancia, in a circle 
undescribed ; from the Binda collection If diameter 1 

163 An Allocution : Roman Soldiers, with standards turned to 

the left ; doubtful ; and Copies from Nielli in the 
Durazzo Collection, &c. 30 
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The following Twelve Lots are the property of P.T. Palgbave, Esq. 

A. MANTEGNA. 

164 Combat of Tritons. Bartsch, 17 

very fine old impression; from M. Bammeville' s collection 1 

165 Combat of Sea Gods. B. 18 1 

166 The Bacchanals. B. 19 

very fine old impression; from M. Bammeville's collection 1 

G-. MOCETTO. 

167 Judith, from Mantegna. B. 1 

extremely fine, and most rare ; from the Feseh and Bamme- 
ville collections [Manchester, 1857 ] 1 

G. A. DA BRESCIA, alias 1. A. 

168 Entombment, after Mantegna. B. 3 

very brilliant, but cut ; from the Sykes collection 1 

169 Man seated, with a staff, not described by Bartsch 

very rare and fine 1 

MARC ANTONIO. 

170 The Woman going to the Sepulchre. B. 33 ; fine 1 

171 Pieta. B . 37 (the original print) ; very fine 1 

172 Virgin and Child, with Angels. B. 51 ; by A. Veneziano 

the first state, described by B. in note to p. 57, and dated 
1516 1 

173 Man chastising Portune. B. 378 ; very rare 1 

174 The Plague. B. 4<17 

very fine : from the Barnard and Richardson collections 1 

DOMENICO BECCAPTTMI. 

175 Procession of the Sea Gods. B. vol. xv, p. 462 

very rare ; first undescribed state before the landscape 1 



PINIS. 
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Lot 21 — at end of Lot, for 1, read 10. 
Lot 125— for 237, read 236. 
Lot 138— for No. 21, read No. 31. 
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J. Davt and Sows, PniKTHiis, 137 Lose Ackk. 



CONDITIONS OF SALE. 



I. The highest bidder to be the buyer ; and if any dispute arise 
between bidders, the lot so disputed shall be immediately 
put up again, provided the seller cannot decide the said 
dispute. 

II. No person to advanceless than Is. ; above Five Pounds 2s. 6d., 
and so on in proportion. 

III. The Purchasers to give in their names and places of abode; 
and to pay down 5s. in the Pound, if required, in part of pay- 
ment of the Purchase-money ; in default of which, the Lot or 
Lots purchased to be immediately put up again and re-sold. 

IV. The Sale of any lot is not to be set aside on account of any 
error in the enumeration of the numbers stated, or errors of 
description. 

V. The Lots to be taken away at the Buyer's Expense, imme- 
diately after the Conclusion of the Sale; in default of which, 
Messrs. S. Leigh Sotheby & John Wilkinson will not 
hold themselves responsible if lost, stolen, damaged or other- 
wise destroyed, but they will be left at the sole risk of the 
Purchaser. If at the expiration of Two Days after the 
conclusion of the Sale, the Lots are not cleared or paid for, 
they will then be catalogued for immediate sale, and the 
expense, the same as if re-sold, will be added to the amount 
at which they were bought. Messrs. S. Leigh Sotheby & 
John Wilkinson will have the option of re-selling the 
Lots uncleared either by public or private sale, without any 
notice being given to the defaulter. 

VI. Upon failure of complying with the above conditions, the 
money required or deposited in part of payment shall be for- 
feited; and if any loss is sustained in the re-selling of such lots 
as are not cleared or paid for, all charges on such re-sale shall 
he made good by the defaulter at this sale. 



Gentlemen who cannot attend the Sale, may have their Com- 
missions faithfully executed by their humble Servants, 

S. LEIGH SOTHEBY & JOHN WILKINSON, 

Wellington Street, Strand. 



CATALOGUE 

OF 

THE THIRD PORTION 

OF THE 

CHOICE AND VALUABLE 

COLLECTION OF ENGRAVINGS 

OF 

5T<k feljy Italian §&t1gsml> 

FORMED BY THE 

REV. H. WELLESLEY, D.D., 

' PRINCIPAL OF NEW INN HALL, OXFORD. 



ITALIAN SCHOOL. 

(THE NUMERALS REFER TO BARTSCH, LE PEINTRE GRAVEUR.) 



CHEBUBINO ALBEETI. 

^LOT 

1 The Stoning of Stephen, after Eosso (15), first state, with the 
Dedication on the left below 

EEANCESCO AMATO. 

O Holy Family (1) ; St. Christopher (4), first and rare state, 
before the name " S. Crtstoforo," both from Mr. Ford's 
collection 3 

B 
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EEANCESCO BAEBIEEI, detto IL GUEECINO. 

2 St. Antony of Padua (1) ; St. John Baptist (2), proof and 

counterproof very fine, with margins 3 

3 Profile of a Man in a cap, " in Cento 1640 ;" Another similar, 

with the pen drawing for it ; and a Head of an Eccle- 
siastic, also in pen 4 
_ ^2 - & 4 Man and woman quarrelling (1) ; Baccanal of boys ; Cupid 

seated ; Virgin and Chdd reading, very curious 4 

EEDEEICO BAEOCCIO. 

S % yS/^tf/ 0 5 ' The Annunciation (1) 

magnificent impression, from Mr. Ford's collection 1 
6 The Madonna (2) 
/ very fine, and counterproof loth from Mr. Ford's collec- 

tion 2 

CHEISTOEANO BEETELLI. 

_ & 7 Conversion of St. Paid, many figures, after Pordenone. " Per 

me Christofano Bertelli" 
very fine and scarce 1 
_ 0 8 The Yirgin enthroned, with St. George and other saints, after 
Correggio ; same inscription 
rare 1 

EEBEAJNTDO BEETELLI. 

^j? ( 9 Two heads, of Diana and another Nymph, on a large scale 

very fine and rare 2 

LUCA BEETELLI. 

_ & 10 The Tribute Money, after Campagnola ; St. Antony of Lisbon, 
in a bordure 2 

BAETOLOMMEO BISCALNO. 

& 11 Moses in the Cradle (V),from the Storchand For d collections; 

The finding of Moses (2) ; Susanna and the Elders (4) 3 



- '. A1 Susanna (4) ; proof before the name of Daman, not known to 
Dartsch, and very fine 1 
— . ^y~<s?13 The Nativity, with Angels (6) ; The same, large subject (7), 
from the Syhes collection 2 
^ ^ 14 The same (7) 

sttpeeb proof, before the address, the chef-d'oeuvre of the 
master ; in matchless condition, from Mr. Ford's col- 
lection 1 
The Adoration of the Magi, in an oval (9) ; The same, a proof, 
before the address ; from the De Fries collection 2 
(J.6 The Adoration of the Magi (9), fine ; The Circumcision (10), 
proof before the adcb'ess, and a counterproof ; from the 
De Fries collection 3 
sZZ- _ <5i7 The Daughter of Herodias (12) ; The same, proof before the 
address, very beautiful, and undescribed 2 
^"^■^18 The Saviour and the "Woman taken in adultery (13), and 
counterproof ; The Infant Christ, on a cloud, in an oval 
festoon (14), fine, with margin ; Holy Family (16), cut 
close 4 
G , £&.9 The Infant Christ, in an oval (14), beautiful proof before the 
address of Daman 1 
. <520 Repose in Egypt (15), very rare, with margin; Holy Fa- 
mily (16), beautiful proof, before the name, not mentioned 
by Bartsch 2 
_ <£>21 The Virgin, in profile, with the Infant and St. John (19) ; 

The same, with St. Joseph and Angels above (20) ; The 
same, a counterproof 3 
<522 Holy Family (21), fine ; The Virgin adoring the Infant Jesus 
on the ground (22), very fine, with margin 2 
<£>23 Duplicate of (22), very fine ; Holy Family (23), curious proof , 
from Mr. Ford's collection, clipped ; and counterproof 
undescribed ; Holy Family, arched plate (26) 4 
/ / , & 24 Virgin and Child, in an oval (29) ; St. Joseph, with the Infant 
in his arms (31), very fine, from Mr. Ford's collection; 
and copy reversed 3 
t 0 25 The Marriage of St. Catharine, oval plate (33) ; St. Jerome (34), 
first state ; St. Christopher (35), oil-stained 3 
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— ^P. & 26 St. Margaret and the Dragon (36), very fine ; St. Anthony 
and St. Paul (37), proof he/ore the address, very rare, 
from Mr. Ford's collection 2 
_^ ^ & 27 Baccante, Satyr, &c. (39), undescribed state, before the mark 

B. B°- and the address of Daman, extra rare, from Mr. 
Ford's collection 1 
y ,j^*7\/^28 Triumph of Galatea (40), with eounterproof not described, both 

very fine and rare 2 

Not in Bartsch. 

_ y , <^2Q The Virgin and Child, St. Joseph on the right, and St. John 
jT in profile looking up from below on the left, oval plate, 
h. 5f , w. 4f ; The Supreme Being, a Dove in front, 
w. 5, h. 3-f ; from Mr. Ford's collection 2 



OEAZIO BOEGIANI. 

^ ^ , & 30 St. Christopher (53) ; The Three Maries and the dead body 
^ of Christ, foreshortened (2), matchless impression 2 

EEANCESCO BEIZIO. 

31 The Eeturn of the Holy Family from Egypt, after Lud. Car- 
- ~ & racci (2) 

" Cette piece est une des plus terminees et des plus parfaites 
qui ait jamais ete gravee par Er. Brizio." Unfinished 
proof corresponding with Bartsch's description of the 
" epreuve rare peut-etre unique," in the Imperial Li- 
brary at Vienna. 
It is before letters, loithout the aureole ; and the bank on 
the left and foliage on the right blanlc 

32 The Virgin and Child, and St. Joseph under a palm-tree, with 
_~ ' ^ Angels above, after Correggio (4), unfinished proof, in 

the finest state 1 
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33 San Petronio adoring the Sudarium (6), from Mariettas col- 
— /<f . a lection 1 

" Cette piece que Malvasia attribue improprement a Annibal 
Carrache, est gravee au burin par Fr. Brizio d'apres 
Louis Carrache. Elle est extr6mement rare" Bartsch. 

34 The Arms of Cardinal Aldobrandini (15), undescribed state, 
s'. if • & he/ore the inscription " Ludovico Carracci Invent. Fran- 
cesco Briccio F." From the De Fries collection 1 

35 The Original Drawing by Ludovico Carracci made for the 
. <0 above etching of Brizio, in pen and bistre. From the 

Bjanconi collection, with his certificate. Also the 
engraved facsimile of the same 2 

MICHELANGTOLO DA CAEAVAGrGIO. 

36 An old Man on the left addressing himself to a Female on the 

right ; behind is a man in a bonnet and feather looking 
' at her — the figures seen to a little below the shoulders ; 

above, on the left, cakavagio t. eoma. 1603. 
The subject perhaps is Peter denying his Lord — rare 1 

%* This artist is omitted by Bartsch. An impression in 
Sir M. Sykes's Sale (Lot 148) was bought by Thane for 
£1 6s. 



AGrOSTLNO CAEBACCI. 

37 Ecce Homo (19) ; The Transfiguration, after Tibaldi (25) . 
• J? > & The Virgin (29) ; The same with the Dove (30) ; Holy 

Family (42), all fine 5 

38 St. Catharine (64) ; St. Francis (65) ; St. Francis in prayer 
^ r <p (66) proof before "Aug. Caraz fa;" S. Francesco di 

Paola (69) ; St. John Baptist (71) ; St. Jerome (73) ; 
all fine 6 

39 St. Jerome, after Yanni (74), very fine ; S. Justina (77), 
^s,. before the name in the margin ; S. Lucia (79) ; The Mag- 
dalen, 1581 (80) ; The same holding a vase (81) ; La Ve- 
ronica (89) ; The Saviour (91) 7 
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^ _ & 40 Holy Family, in the Church of Le Vigne at Venice, by Paul 

Veronese (98) ; from Rysbrack's collection 1 
& 4lAngels supporting the body of Christ (100) ; The group of 
S'^-' Caprarola (101); The Madonna and two kneeling 
a Votaries, from Paul Veronese (105) 3 

^£„* / K?42 Venus and Cupid in a landscape, "Sine Cerere et Baccho 
friget Venus " (115) 
matchless impression and state, from the collections of Sir M. 
SyTces and R. Ford, Usy. 1 
y<0 , <i?43 J?an subdued by Love; " Omnia vincit Amor" (116) ; printed 
in red and very beautiful, from the collections of Fuseli 
and Mr. Ford 1 
<2> 44 Copy of the same, reversed — The Courtezan, " Ogni cosa' 
vince l'oro" (114) ; Scene representing Olympus (121) 3 
45 Portrait of Pranciscus Denalius (143) ; fine, from the col- 
^ » » lection of P. Mariette, 1667 — Proof of the same, before 

the inscription in the oval, and with different verses; 
Portrait of Paloppio (144), rare 3 
^ . O 46 Portraits of Prester John (152), of Gabriel Sivel, the come- 

dian (153), and Antonio Carracci (155) 3 
y> ^ . C> 47 Arms of a Cardinal Aldobrandini (160), first state ; The same 

arms, larger (161), splendid impression 2 
^48 The Arms of Bianchetti (164), fine ; Arms of Buoncompagni. 
' S / * Marchese di Vignola (165) very fine ; " Cette piece qui 

a ete gravee pour une conclusion, est des plus belles 
choses d' Augustin Carrache et des plus rares," Bartsch. 
— Arms of a Duke of Mantua (172) ; Arms of Cardinal 
Sega (179) 3 

yy . & 50 The Dog of the Carracci (259) ; The Pan (260) first and very 

rare state before the name of Agostino Carracci 2 
y / . 51 The Torments of Love, by Agostino Carracci, fine ; and 
various undescribed etchings by the Carracci and their 
school 14 
ANNIBALE CAREACCI. 
^ & ^2 Susannah and the Elders (1) ; The same, proof, before the 

artist's name on the left, below, and with the margin 
blanlc, extremely rare 2 
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53 The Dead Christ of Caprarola (4), fine and rare, before the 
y. t> . <2 address of Van Aelst ; The Madonna della Scodella (9) 2 
_x^> same ' fi rs ^ impression, proof before any inscription, extra 
" * fine anil rare 1 

V^2»5 The Holy Family (11), fine, in ttvo states / - 2 

56 The Holy Family (11) ; Impression from the circular Farnese 
• & Salver (18) ; Adoration of the Magi, attributed, piece 

(1) 3 

LUDOVICO CABEACCI. 

57 Biposo of the Virgin, Infant, and St. Joseph (4) on blue paper 
w ^> ^ The Virgin, Infant, St. John, and Two Angels in a land- 
scape : Ludovico Carracci Inu ;" Anonymous etching, 
uudescribed, from the Lankrinck, Astley, Fond, and Ford 
collections 2 



GIO. PAOLO CIMEELINO. 

58 An extensive Landscape, with the Sea-coast on the right. In 
— . ^ _ the foreground St. Christopher crossing a stream. On 

the left " Io : pavlvs cimeelikts Veronensis Incideb. 
anito 1568" 

fine, and very rare 1 

BEBNAEDINO CUETI. 

59 Holy Family and Virgin and Child, from Annibale Carracci ; 
- , St. Jerome ; The Female carrying a Cushion from Par- 

migiano, rare ; and Bacchus seated on the rim of a 
vase, from Parmigiano 5 

PIETEO FACLTStt. 

.. y^y St. Francis, in the manner of Baroccio (1) ; The Blind 
Beggar, after Annibal Carracci, verses below (2), piece 
rare 2 
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^y~7 & 61 The Blind Beggar and his Dog, two young thieves making 
game of him, after Annibal Carracci (3), piece tres rare ; 
another Blind Beggar and Youth, undescribed, rough 
etching 2 

GIOV. BATISTA MONTANA. 

, y & . <£> 62 Ezechiel in the Valley of Bones (1) ; Christ before Caiaphas, 
unknown to Bartsch 2 
/y-_ & 63 The set of 7 Landscapes with subjects of the Life of Christ 
y and the Parables (4 to 10) and one not described, viz., 

The Good Samaritan ; all very scarce 8 
y^S , O 64 The Flagellation (11), in the finest state; and Christ bearing 
his Cross (12) ; both from the De Fries Collection 2 
<£>65 The Procession to Calvary, Christ bearing the Cross, after 
Dorn. Campagnola (13), from the De Fries Collection 
" superbe epreuve" 1 
yy. The Last Judgment (19), 

very fine, from the Praim and De Fries Collections 1 
<p „ <Z> 67 The Story of Eomulus and Eemus (24-50), with a proof of 
' No. 26 before the name, very fine, from the De Fries 

Collection 28 
<D 68 The Companions of iEneas in Combat with the Servants of 
King Latinus (52) ; and the same subject treated with 
variations, on a wider plate, unknown to Bartsch, from 
the same Collection 2 
O 69 The Trojan Horse (53) ; very fine 1 
70 Andromeda and the Sea Monster (57), 
/ very fine, from the De Fries Collection 1 

BATISTA FRANCO. 

//, 71 Dagon overthrown by the Ark (6), very fine ; The Deluge, 
not described by Bartsch ; The Cartoon of the Beautiful 
Gate, after EafFaele (15) 3 
<p , <i?72 Baccanal, after Julio Eomano (41), engraved in dry point ; 

/ Scipio, and captives brought to him (54), at the back a 

warrior and female seated — from the antique (63) 2 
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73 Nuptials of Cupid and Psyche, after Julio Eomano for the 

Palazzo del T. at Mantua. Large subject in two 
pieces (47), fine 2 

GL B. GALE8TETTZZI. 

74 The Descent of the Holy G-host (1) ; Shepherd seated on the 
— . y ^ ^ ground, with a similes monogram, but ascribed to 

Guercino, rare <?*^~ 

LOEENZO LOLLI. 

Andromeda, after Sirani (17), -proof, before the names of Sirani 
and Lolli, und escribed ; Two Cupids wrestling (19) 4 

FEANCESCO MAZZOLA detto IL PAEMJGIANINO. 
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75 Judith (1) and curious copy; Annunciation (2), first state; 
Nativity (3) and copy, reversed -^^y 5 

76 Annunciation (2) first state ; Virgin and Child (4), and the 
same, before the retouch, fine 3 

77 The Eesurrection (6) ; St. James (8) 2 

78 St. Thais (10) ; The Young Shepherd (12) 2 

79 Cupid Asleep (11) " Cette piece est une des plus soignees de 
* & ' ^ ce maitre et tres rare," Bartsch 1 

_ y. ^80 The Young Shepherd (12) ; The Youth and two Old Men (13), 
and copy reversed 3 
81 The Lovers (14), copy, reversed; Astrology (15), before the 
retouch, and copy by Eeverdino undescribed 3 




&<=f PIECES MAEKED P. P. 

82 Nine of the Apostles, one a copy ; The Pemale and Vase 
(22) 10 

ANDEEA MELDOLLA. 

83 Moses and the Burning Bush (3) ; The same, first state before 
^ - - the plate was injured, very fine, from the collections of 

Br. Mead, Barnard, Roscoe, Edwards, and B. Ford 2 

84^ Christ and his Disciples, a monogram on the right, not 

described 1 
O 



12 



y - 85 Christ (24), and another undescribed ; St. Peter (25) ; 

St. James, (27) ; St. John (28) ; St. Matthew (31) ; 
St. Thomas (32) ; St. Simon (34) ; St. Paul (37) 9 
-./J*. «£?86 The Virgin seated, Magdalen and other Saints (58), heightened 
and tinted by the artist, a most beautiful specimen 1 
y^"T <2?87 The Holy Family and Saints (64), first state of the plate, the 
Virgin's left knee white 1 
y m 0 88 The same, with the plate injured, from P. Mariettas Col- 
lection 1 
& 89 Minerva and the Muses (79), doubtful if by Meldolla, 

very rare ^ 

MAECO D' ANGELI, DEL MOEO. 

. <£> 90 Baptism of Christ, in a large Landscape (1) ; Adoration of the 
Shepherds, not described 2 
K J^T 0 91 The Tiburtine Sibyl (3) ; The Triumph of Neptune, oblong 
subject (7) 2 

BATISTA D' ANGELI, DEL MOEO. 

, o 92 The Bath of the Infant Jesus (10) very fine, from the col- 
lections of Count Fries and H. Ford, Fsq. 1 
y^jS* & 93 The Holy Eamily similarly employed, after Julio Romano (11), 
fine state .1 
y& , *£>94 The Holy Eamily, by Eaffaele, called "La Perla" (12), 

very rare 1 
y[^~T &Q5 The Eour Seasons, after Julio Eomano (22), " Premiere et 
f^tT^r^f-^*-—^ ravissime epreuve ayant les lettres B.M. inconnue a 
M. de Bartsch." 
beautiful proof, from the De Fries Collection 1 
- <j5*~^ 96 Venus and Cupid, with a view of the Bridge at Verona (27) 1 
y. ^97 Romulus and Eemus, after Jiilio Eomano (29), first state 
before the initials B.M. ; Hercules and the Hydra, the ' 
same subject the reverse way as No. 6 of Marco 
d'Angeli, but with the initials B.M. and the date 1552 
on a tablet, unhnoivn to Bartsch 2 
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98 Victory and Peace approaching an infant and two females (34). 
~ +Jf - first state, before the name and address, from the 
Cabinets of Br aim and Be Fries 1 
/.<£99 The Fowling of Death, large landscape (36), from the De 
Fries Collection 1 
- <2L00 The Figure of Fame in an oval surrounded by ornaments, not 
described, but supposed by Ottley to be by one of the 
Moros, very fine and rare 1 

NICCOLO NELLI. 

<j>100* Venus and Cupid recumbent in a landscape traversed by a 
river, with swans upon it, curious and very fine 1 

J. PAULINI. 

101 An Alphabet of Capital Letters, each composed of fanciful 
g_ ^L^T g rou P s ) framed in arabesque cartouches, very elegant and 

curious, the set complete 20 

LORENZO PENJSTI. 

102 A Cupid and four Boys, from a painting of Ercole da Setti of 
~~ - Modena. Eight verses below, " Lozenzo Pennis fesit." 

fine and rare 1 

TERESA DEL PO. 

— The "Visitation 20i by 16 ; The Nativity 20 by 15|. Both 

from paintings by her father, Pietro del Po, and un- 

described 2 

BEPNARDINO POCCETTI. 

Ol04 The Crucifixion, with many figures, very fine and un- 
deseribed 1 

G-TTIDO PENT 

f 105 The Virgin and Child (1) before the address of Van 
/ _ Aelst, and very fine. From Mr. Wilson's collection 1 
" Cette estampe est une des plus belles productions du 
Guide, et elle est rare."- — Bartsch 
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^2 sf<?2 (S®® J erome 0-^) counterproof of the original ; Young Female 

bearing a Crucifix (49), first state and before the 
words, Farmegianio F. 2 
107 Three Boys lifting a Salver (18), proof before the left leg 
was effaced, fine and extra rare 1 
' II parait que cette jambe a deplu au Guide, par ce qu'il l'a 
corrigee ; cela suppose, il doit y avoir une epreuve toute 
premiere tiree de la planche, avant que le Guide avoit 
efface la jambe mal reussie, mais nous ne l'avons jamais 
rencontree. II y a done apparence que le Guide, n'avoit 
tire qu'une seule epreuve d'essai, et qu'il a procede 
incontinent a effacer la jambe." This is the state which 
artsch had never seen, but supposed to exist 
s 108 Cartouche of the Arms of a Prelate of the Sforza family, but 
^ commonly ascribed to Cardinal Peretti (23) ; also the 

capital design for the same by Guido, in chalk and 
wash 2 
" Cette piece qui est la plus rare de l'ceuvre de Guide, est 
gravee avec infmiment d'esprit, et d'un gout de dessein 
si svelte qu'on la prendroit aisement pour etre du 
Parmesan." — 13 artsch. 
«— y&~~ » £>109 Views of the Decorations, Arches, &c, for the Entry of 
Clement VIII into Bologna (24-32), the complete set & 
110 Lucretia (described by Bartsch, on the sole authority of 
S » & Mariette, as by J. A. Sirani, but considered to be by 

Guido). Very fine, from the Storch Collection 1 
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GIUSEPPE EIBEEA, detto LO SPAGJSTOEETTO. 

— yi? - <3 lll^The Dead Christ (1), proof, and counterproof; St. Jerome 
- seated, reading (3) 3 
<jf~Z. CP 112 St. Jerome and the Angel sounding the Trumpet (4), 

very fine, with margin, from the Ford Collection 1 
_ 113 The same, before the retouch in the dark shadows ; The 
same subject differently treated (5) 2 
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114 The Maying of St. Bartholomew (6), 
^'7 <2> , t? matchless impression, from the collection of Mr . JSbrd 1 
" Cette piece est la plus belle de l'ceuvre de notre artiste, et 
les bonnes epreuves en sont tres rares." — Bartsch 
— /^>; i&5 Counter-proof of the same, rare; St. Peter in prayer (7), 
very fine 2 
— &V6 Head in profile (8) ; another with a wen (9) ; loth very 
fine, and hefore the address F. V. Wyn, ex. 2 
•—><-?. &1 The figure of Dante in Meditation (10), brilliant ; The Satyr 
chastised by Cupid (12) 2 

118 Silenus and Satyrs (13), 

^' ^ ° magnificent impression, from Sir Mark Syhes's Collection 1 

119 The same, in the first state, hefore the dedication and 
~ *^ address 1 

120 Don John of Austria on Horseback, a view of Naples in the 
^ , yp . distance (14), hefore the alterations of the plate, very 

rare 1 

121 Study of Mouths (16), fine, with margin ; and another of 
Ears, not described, for a drawing-book 2 

122 Repose in Egypt, after Saraceno (piece douteuse, page 87), 
proof, extra fine, hefore the monogram of Spagnolet in the 
centre helow, and F. V. Wyn, ex. in the margin, 
very rare, early state, unknown to Bartsch 1 



CIACOMO BOBUSTI, called TINTORETTO. 

123 The Portrait of Pasquale Cicogna, Doge of Venice, the only 
o piece ascribed to the artist. From Mr. Wilson's 
Collection 1 



MABTIN ROTA. 

124 St. Peter at the Grate of Rome, " Domine quo vadis," 
- d> ■ & a ^ er li-afFaele (6) ; The Battle of Lepanta after his 
own Invention 2 



• 
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JULIUS SANUTUS. 

^r, . . <?125 The Story of Midas, with Venice in the background, after 

Correggio ; Perseus and Andromeda, from Mr. Lloyd's 
Collection, both extremely rare 2 

GTKOLAMO SCAESELLO. 

y X? \ 126 Cupid on a Dolphin, after Sirani (4) ; Fortune, after Griiido, 

(6), first and very rare state, with margin containing 
dedication, and arms 2 



PEOSPEEO SCAVEZZI. 

- O 127 Pope Sixtus V kneeling, his hands joined in prayer, 15S9, 

very fine, from the De Fries Collection 1 



ELISABETTA SIEANI. 

^2 , <^128 Holy Family (8), 

very fine, from the De Fries Collection 1 

ANTONIO TEMPESTA. 

. — , 129 The Ceremonial of the Exposition of the Sudario or Santa 

Sindone on the Piazza del Castello at Turin, many 
figures (862), printed on silk, very curious, from 
Mr. Lloyd's Collection 1 

— - y - <P 130 The Fishery, Landscape, with numerous parties employed 

with nets and boats 1 



DOMENICO TIBALDI. 

. £ 131 Eepose in Egypt (1), from the collection of Sir M. Sykes 
and Mr. JEsdaile, rare 1 
y • & 132 Allegorical figure of Peace (6), 

superb impression, from the cabinet of Count de Fries 1 
yS • <^133 The Fountain on the Piazza Scaffieri at Bologna (8) ; The 
Alghisi Palace, in three sheets (9) 2 
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SEBASTIANO VAIANI. 

134 The Saviour receiving the Crown of Thorns, after Annibal 
Carracci, 1627, unknoion to JBartscli, very fine, from the 
Storck Collection 

ANNA MAEIA VAIANI. 
The Magdalen, No. 1 2 

SEBASTIANO VALENTINI. 

135 The Turkish Army in array; above, on a cartouche, sup- 
- x g b -t g> ported by two boys, a dedication to " Sforza Pollaviuno, 

Marchese di Corte magiorre," signed " Sebastiano de 
Valentinis c. Vtine Anno Dnini m5ltiii." On the 
left below are eight Latin verses addressed by Marcus 
Antonius Piducius to " Sebastiano Valentiniano ;" 
iv. 24. 4 ; li. 15f . 
* # * This very rare piece explains that the artist mentioned by 
Bartsch, Tom. xvi, p. 240, as " Sebastien D'Val Vt." is 
Sebastianus de Valentinis, Civis TJtinensis, i.e. citizen 
of Udine 1 

DAEIO VAEOTAEI. 

136 Oval Portrait of himself as a Boy, and allegorical subject of 
/ * <£> Two Pemales, both from designs of his father, Alessandro, 

and undescribed 2 

PEANCESCO VILLAMENA. 

137 A Baccanal, after Annibal Carracci ; portrait in a pediment, 

yd. o 

inscribed " Ihi&o iones. Abchitectob. Magitae. 
Bkitaniae. P. Villamoeba. P." Finely engraved, 
and very rare and singular, perhaps a private plate 2 

DOMENICO ZENOI. 

*T <£>138 St. Jerome seated, " Dom. Zeitoi e," very fine ; The passage 
of the Elbe at Muhlhausen, " Dom. Zenoi P.," rare 2 
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FONTAINEBLEAU SCHOOL. 
ANONYMOUS. 

139 The Virgin washing the feet of the Infant, after Eaphael or 
J. Eomano (17) ; The Ascension of the Magdalen (30) ; 
The same subject as No. 4 of Leon Daven 2 
. <^> 140 St. John and St. Antony standing, in a landscape (34), 

lP-^^~ fine, from the collection of Sir J. Reynolds; The 
Miraculous Draught of Pishes, a pasticcio from Raffaele, 
imdescribed 2 
. <^>141 The Death of Adonis, with Venus and Nymphs, in an oval 
cartouche with fruits, &c. (58), very fine, from the col- 
lections of Mariette and B. Ford 1 
& 142 Vulcan and the Cyclops (71) ; Psyche receiving the Vase 
from Proserpine (74), etching heightened with white and 
tinted by the artist ; Cupid (123) 2 

& 143 The Seven Deadly Sins, in ovals, with accompaniments, after 
Luca Penni (104-110), very curious early proofs before 
much additional work ; also a duplicate impression of 
ira (109) in the second state 8 

0 144 Justice enthroned, and holding the Sword and Balance, the 
Seven Deadly Sins beneath her in chains attached to her 
girdle, in an oval ; below, stb. PEiosris. bits, tvtvs. eeo. 
i. pebhs. e. Fine proof 1 
*%* This piece, which is undescribed, may have been designed 
as a frontispiece to the preceding set 

<y 145 Circular Baccanal, for a dish; a Vase of Palissy ware, in 
outline, " B. Z. 1584 ;" Two Female Terms, after 
Primaticcio 3 



PJENATTTS BOIVIN. 

146 Susannah and the Elders, with monogram, on blue paper, 
h. 15 inches ; w. 9 inches ; Charity recumbent, with three 
Children, w. 101 ; h. 1\ ; both undescribed 2 
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147 Socrates and Xantippe, four Latin verses, h. 15 ; w, 10\ ; on 
~" ^ ' ^ bine paper ; a singular print, from Mr. Ford's Col- 
lection 1 

148 Satyr approaching a Sleeping Nymph and Cupid, after Lnca 
& Penni, with monogram, w. Ill ; h. 6± ; Story of Callisto, 

with Cupid and two amorini, w. 10%; h. 6; on blue 
paper 2 

J. CHABTIER. 

149 A Philosopher at his studies, attended by Envy and an Old 
— Woman carding flax : " Jo. Chartier excudebat Orelice, 

1517," or more probably "1557." From Mariettas 

Collection. 1 

* # * Chartier is one of the rarest of the Eontainebleau 
engravers 



L. DA VENT. 

150 The Ascension of the Magdalen (4). The cartoon by Julio 
' : '~ Eomano is in the National Gallery. Cleopatra (10) 2 

- y . ^.51 The Combat for the Body of Patroclus (15) 1 
^ — ^52 Group of Two Eemales and Cupid (28) ; Yenus (30) ; 

Jupiter (31) 3 

- y . &153 The Eountain Nymph (37) ; Diana reposing (39) 2 

^154 The Garden, with the statue of Priapus (43), very fine, before 
the letters L.D. 1 
y> ^ <<jl55 Diana and Nymphs chasing a Stag across a river (49), fine 
early impression 1 
^^156 Pygmalion at work on the statue of a Female (59). Bartsch, 
who had not seen it, has taken (as he supposes in a 
note) his description from a counterproof ; Landscape 
with Arethusa 2 
xj? 0 d> 157 Men in boats fishing, after Primaticcio (65) 1 
<£? 158 The same, before the retouch of the distant hills, undescribed 1 

D 
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ANTONIO FANTUZZI, dbtto ANTONIO DA TBENTO. 
^Z- f <£> 159 The Sibyl (2) ; Pan and Mora ; the same reversed * 3 

>-[/,. 1^0 Ornamental mounting, with a view of Trent in the middle, 
* and the cypher of Francis I. at the sides, with many 

figures (29), very rare ; Another smaller mount of drna- 
ments, placed by Bartsch among the anonymous pieces 
of the Fontainebleau School (123), but apparently by 
Fantuzzi ; -printed in red 3 
> <f 161 A Tazza, with grapes around it, the stem formed of satyrs, 
the cover, with two recumbent figures, is terminated by 
a ring; An upright Vase of Palissy ware, 1547, very 
cwious ; hoth undescribed 2 

HETJY. 

y . 162 Group of five children, with grapes ; the only print by the 
artist described by Bartsch, Vol. XVI, p. 368 1 

G. KELLEE. 

<£> 163 Bath of four Nymphs, after Luca Penni; very fine ; from Mr. 

Ford's collection 1 

EBANCESCO PBIMATICCIO. 

164 An etching of two female figures, which, according to Bartsch, 
^2 - & is commonly ascribed to his hand. It is more probably 

by B. Passarotti ; fine ; from the collections of Sir M. 
Sylces and Mr. JEsdaile ; A-stronomy, female seated, "E. 
Primatissio inuen," not described ; from the De Fries 
collection 2 



SPECIMENS OF ENGRAVERS. 

165 Alfiano, D. Epifanio Mon. Vallombrosano, 1592, Contest 
* & of the Muses and Picse — Bianchi, Gio. Paolo — Biard, 

P. and Gio. Paolo — Bisi, Er. Bon, Holy Family, from 
Sir J. Reynolds and Sir M. Sylces' 's collections — Boni- 
fazio, Natalis — Butafoco, Antonius 10 
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166 Bossius, J. Tournament in the Vatican, under Pius 4>, curious 

— - o — Eraccelli, G. B., Pilgrims at the Statue of St. 

Peter 2 

167 Canini, Mareantonio — Canuti, Dom. M. (2) before the address 
# & of " Josefo LonghV — Carpioni, G. — Cavalleriis, G-. B. — 

Cecchi Conti, Pr. — Cervi, Bern. — Chiarini, Marean- 
tonio — Ciucci, Giacomo — Cort, Corn. — Constantini, 
Gio. B. 15 

168 Paccioli, Gios. — Palcone, Angelo — Palconi, Bernardo — 

— , <y Pialetti, Od. — Pivizani, Ant. — Pontanafredo, Girardo — 

Pulcari, Pran. — Gatti, Oliviero (1) — Liagno, Teod. Pil. 
— Longhi, A. — Mei, Bernardino 13 

169 Olgiati Hieronymus, 1569 — Oppi, Bernardino, the Piazza at 
t ^ Siena — Orsolini, Cay. — Ottimi, Pasquale, the Entomb- 

S ment, B. 17, page 208 — Pace, Gr. B. — Pachera, Ant. — 

Paltna, Giac. — Pergolesi — Perugini, Luigi — Petri, Bart. 
— Petrucci, P. Paulus 12 

170 Piccini, Suor Isabella monaca — Eossetti, Dom., portrait of 
the Doge, Silvestro Paliero — Rossi, And. — Salimbene, 

Ventura — Vaccari, Pr. — Valegio, Jacomo 1587, Adam 
and Eve tempted — Valegio, P., the Lovers — Vascellini, 
G. — Zaballi, Ant.— Zanetti, A. M. — Zancarli, Polifilo. 
— Ziliotti, P. Bernardus 20 



VARIA. 

171 The Animals entering the Ark, on the right is Noah praying 
, & with uplifted hands 

a very singular early etching of the utmost rarity, 36 inches 
wide, 21 inches high 1 

172 The St. Cecilia of Domenichino, engraved by Muller, proof 

' ^ before letters 1 c 

173 Cupid forming his bow, at Vienna, and three others after 
k^T~ & Correggio ; The Annunciation on two plates by Sir E. 

Strange after Guido 6 
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— ^y, 174 Eve, facsimile of the original drawing by Parmigiano, fine 

proof before letters ; Holy Family, from the same, en- 
graved by C. Agricola ; Virgin and Child, in the clouds, 
proof etching 3 
175 Imitations of Drawings by Baldovinetti, Fra Bartolomeo ; 

Prints after Simone Memmi, Masaccio, Luca Signorelli, 
Donatello, &c. — 18 

y , 176 Imitations of Drawings by the Carracci and others 20 
177 Imitations of Drawings by Parmigiano ; Frieze by Vander 
Borcht ; Holy Family, after Perino del Vaga, by Hollar, 
from Mr. Ford's collection \ 17 

& 178 The Judgment of Seleucus, by Hollar, printed in red ; and 
others after Julio Komano, &c. 10 

— * & 179 Judith, facsimile of a Drawing by Mantegna ; and others 

from Crivelli, Mantegna, L. da Yinci, &c. 6 
* O 180 The Statue of Christ, and imitations of drawings by M. 

Angelo and Salviati 8 
//. <£? 181 The Transfiguration, at Perugia ; the Sposalizio, &c. from 
. Pietro Perugino 4 

— //• <-> 182 Various, after Parmigjano, by Vander Borcht, Novelli, 

Denon, &c. & ^ ' 15 
183 Venus, standing frontwise, with Cupid, her left foot on the 
' ' ^ boar's head ; Adonis standing with his left hand on her 

shoulder, his face averted, his quiver against a tree on 
the right ; undescribed and very fine 1 
. — * 184 Miscellaneous subjects 20 



